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[START]
[VIDEO PLAYS - Hooligan Project documentary (excerpt)]

BRIDGET RENNIE: I'm pleased to be welcoming members of Hooligan Art Community, a displaced Ukrainian
arts company of Ukrainian and German arts company, we've worked with them since early 2020 with a number
of projects disrupted by the pandemic and full-scale invasion of Ukraine. We were meant to deliver a project in
April 2022 in Ukraine, and worked with wonderful artists here this evening to re-imagine that. The Hooligan
Project involves participatory performances and projects in different locations. That's something we have a lot
of experience with a Mahogany Opera, so we are delighted to talk about that topic with them. I'll handover to
our wonderful facilitator Omar.

OMAR SHAHRYAR: Thank you. Hello, I'm Omar, | am a man in my 40s of Asian descent with a slightly
dishevelled beard wearing a shirt with no collar and blue stripes. I'll invite speakers to give a quick audio
description of themselves.

JESSIE MARYON DAVIES: Hi everyone, I'm a white woman in early 40s wearing a checked shirt.

LIUBOV SLIUSAREVA: Hello, I'm a white woman in my late 20s with short white coloured hair and a black
sweater.

PETER CANT: Hi, I'm a white guy late 30s floppy hair blue shirt.

FREDERIC WAKE-WALKER: I'm artistic director of Mahogany Opera, a man in early 40s with blondish reddish
hair, with a dark blue shirt and collar.

OMAR SHAHRYAR: Thank you so much. We know what we look like, I'd like to ask speakers to give a potted
history of their artistic development, how they've got to this point and a secondary question about how
facilitation might feed into that. | was a trained musician who became a stage director after graduation and
met Freddie assisting on Hansel and Gretel, came back to composition and facilitated workshops with primary
age children broadening out to prison workshops and other demographics.

Jessie? Can you summarise who you are?

JESSIE MARYON DAVIES: Yes, | am a classically trained pianist, and | work predominantly in participatory
settings now. | write music with groups of people. | make art with groups of people. | run a trans inclusive
feminist choir, Lips Choir, and | span different genres and also mentor people interested in working in
community settings. | collided with the Hooligan Art Community through meeting Peter Cant, we both work
together on community opera work where | was music director, and Pete was artistic director, and often | come
in as musician side of theatrical space, telling stories and taking up space and allowing folks to find a space to
feel expressive and empowered is what I'm all about.



OMAR SHAHRYAR: Thank you. Liubov?

LIUBOV SLIUSAREVA: Hello. Basically | was trained as a cinematographer in my first education and somehow
to be around a group of people and work as facilitator was always around the first job in arts school with kids,
open for any background kids, it was always a huge inspiration and influence because their point of view was
inspiring, that you better listen and then you read or study somewhere. | worked in many departments and films
because | wanted to be somewhere around it. My big topic and why | work in a group, | think it's only honest
way in our times to develop any ideas because | believe that arts have to answer for reality. When something -
to see what is real here and possible and how to react and include different reaction points of view is a way to
develop reality and try to paint reality. For me, the camera always helps me see more clear than just with my
eyes.

OMAR SHAHRYAR: Wonderful. That sounds really rich. I'm really looking forward to asking you more about
painting reality. Pete?

PETER CANT: Thank you for the introduction, Bridget and for ongoing support from Mahogany Opera, I'm
artistic director of Hooligan Art Community which | co-founded in 2019 with young graduates from the art
world of Kiev in Ukraine, an extraordinary time and generation of artists. Previously | was director and librettist
at the Young Vic and with the Jerwood Foundation, and was interested in European modes of making and
experimentation and found myself touring in Europe working with different directors. | discovered how
powerful it was to create work in collaboration with different trained and untrained participants, starting point
was a production in 2012 with Barbican and Guildhall called Unleashed, an extraordinary production with
many young people from across East London, it was interdisciplinary in nature as well as an extraordinary
quality of outcome and energy. That inspired me. | started to work more with English National Opera's Baylis,
with a youth opera programme where | met Jessie, and made me wonder why work that with strong artistic
merit being rooted in different interdisciplinary models and in different communities wasn't something we
could perform more widely and take out to theatre spaces and the public in general.

OMAR SHAHRYAR: You are making me question a number of things - that final question - 'why can't we'.
Freddie, can you explain your roots?

FREDERIC WAKE-WALKER: | founded Mahogany Opera 20 years ago, as a student, and director ever since - we
create new commissions, doing site responsive work and participatory work - those are the three pillars. | also
work as a free-lance director, so have one foot in the big institutions. | am based in Berlin, we work here on
broader, multi-disciplinary projects, broader than music theatre and opera.

Facilitating - | have only recently considered myself as such. | have been a facilitator all along though I realised,
and my approach to directing is about facilitating and creating space for others to be collaborative and
creative together.

OMAR SHAHRYAR: Wonderful.
[VIDEO PLAYS - Hooligan Project documentary (excerpt)]

OMAR SHAHRYAR: My first question, for Pete, explain to us, about what we might be seeing in this clip and
how this relates to the Hooligan Art Community.

PETER CANT: This is a clip from the Liubov’s documentary which she made with us last year, when we worked at
the Pearl Exchange, a charity supporting 18-24 years olds in Cornwall and Devon, who may be experiencing
loneliness. We were put in touch with them through Harbour Festival, to produce a new production called the
The Hooligan Project. We wanted to bring our artists together with trained and untrained participants, in the
place we do that work. It is a model for touring, we go to a place, but remain flexible to the people we meet,

2



the structure determined by the people themselves. We had a source of materials that inspired us. We made a
show in Ukraine, Kyiv, called Hooligan, which Jessie was there for as musical director, we had a chorus of
hooligans.

We told the story of Sam, who was a football hooligan in his teens, back in Ukraine. So a lot to say about the
project, but a strong story to start with, of us going to a place, working with young adults and saying how does
this story resonate. Especially now, when people are thinking of their experience of belonging, to the group and
isolation and themes coming up about masculinity and tribalism in society. So we knew this story of hooligan,
would open up lots of things and we see what it does with young adults.

This was the first iteration - documented in the film that Liubov made. Half of the people in Cornwall - half were
not trained performers, they worked the season in Cornwall in different jobs, and came to work for us. Some had
some experience of theatre back in Cornwall and that group formed its own identity and we want to continue
to work with them. Berry, is on the call today and may want to talk to his experience, but it was a joy to work in
this context, and it was a desire of mine to produce a strong piece of art, which is what | think participatory art
can be.

OMAR SHAHRYAR: This leads me to question - | guess, Freddie, can you explain the nature of the work
Mahogany Opera has been doing with the Hooligan Art Community so far?

FREDERIC WAKE-WALKER: We started in 2019/20 in the Battersea art centre, workshopping the piece - until
March when things were locking down. in those days we were trying to get Ukrainian artists back to Ukraine
before the lock-down. The reason why the Hooligan Art Community came to us in the first place, was because,
the project wanted to expand into this realm of participation and more music led theatre. And so, that was the
kind of initial link we had together, then as Bridget said, we continued to support with conversations and with
more practical administrative role of producing and fundraising, and lots of other things.

OMAR SHAHRYAR: So, | am interested in terms of content, and briefly looking at some comments, thank-you to
some of you who have been writing about yourselves (in the chat). | am interesting, in the interdisciplinary of
what the Hooligan Art Community is doing - and how that relates to opera, or does it, or should it, or... Tell us
why - you feel this is important for Mahogany Opera to be exploring? Why?

Why is Mahogany Opera interested in this?
FREDERIC WAKE-WALKER: One of the... [screen freezes]
OMAR SHAHRYAR: Sorry Freddie, you are frozen. Oh, you are back?

OMAR SHAHRYAR: It might work if you turn off your screen? While Freddie comes back to us - Jessie, what is
your experience of working in the Hooligan Art Community?

JESSIE MARYON DAVIES: | will speak to the clip we just heard, nice to be transported back into the room, we
had a joyful time in Bude, to make a show | am really proud of and draw inspiration from today. You heard
there a human voice in a group, the thought of a hooligan chorus is joyous to me. We want to break away from
the traditional chorus approach in Opera, where it merges into a perfect sound together. What | love about
getting the voices together, music offers a container, where people can be themselves, as the human voice
affords you to be. We can find ways to celebrate the difference (in voices) and come together.

This is a huge theme, but what the project is about, the feeling of belonging, being yourself, and not lot lose
yourself and be supported by others. You hear a whole bunch of pop songs, | use this a lot in my work - a short
cut into familiarity, it is no snobbish, | like singing to be non-snobbish and non-perfectionist. There is an
amazing way that pop can be used to engage communities and find the music they like to sing in their spare
time.



You also hear, 'l am a hooligan, whatever that means', this original song was able to come out, there was
enough time, for them to form friendships and bonds, which encouraged them to go away and make music,
themselves. And giving space for connections to make. So mealtimes, were taken care of and we got to know
one another around lunch and separated the work. And building in social time to the work, to it allowed
relationships to happen.

Thirdly, | wrote some original music, Pete wrote some words, also in the show and also some improvised music in
the show. | wanted to give you a picture of the kind of music making going on. | don't think it is as rigidly
separate as composed, or adopted music is - and don't think the terms, composer and chorus are as rigid as in
other spaces.

OMAR SHAHRYAR: This leads me to what you spoke of Pete, the question of how you can get - a different
quality of work in a different, specifically in theatres. What | find remarkable, personally, is that in our
introductions today, we have - focused on art, in a very humanistic way, the human makes the art, we have not
really - this is radical in the context of talking about opera, | feel. Can you talk to us about why it is important
you are doing work in this way, especially coming from where you come from. Jessie, you worked together at
English National Opera, what made you go in this direction?

PETER CANT: Well thinking about this word participation it slightly irritates me because | don't think it's really
the truth. We were lucky that with the Pearl exchange project, the hooligan project, there was ability for
participants to be paid a small amount to not do their normal jobs for 2 weeks. Apart from that, it was a joy to
collaborate with new artists, whatever their training or background is irrelevant if you have people who want
to participate, and you have time to elicit from them the thing they want to do or feel passionate about.

From my experience it's about what we and they have to offer, then you can start to make something. We were
fortunate we found a group ready to respond in that way and offer to us whenever we offered - we proposed a
subject, they came back with material and songs. That's how | want to work as a director making collaborative
theatre, opera, performance, installation, even into the world of film Liubov and | have been exploring.
Definitions are not really that relevant as Jessie explains, there are so many routes into creativity.

The main thing that inspired me is with the right preparation and subject you can ensure you make something
of power, energy, engagement that can resonate with the kind of audiences I'm interested in bringing to the
theatrical experience. A lot of the way we did that with Hooligan Art Community since 2019 was not work in
theatres - we did the Hooligan Project at the Harbour Festival at a former library in Redruth and in factories
across Ukraine, scrapping the traditional theatre setting, and making work that can be relevant to people - not
an intellectual idea of what is relevant, but working with what is going on with the place you're in, what the
experience is like for the people living in this isolated area in North Cornwall with one road in and out, which
might fit with our idea of hooligan.

There is creative producing to collage the project before you get there, but if you have the right ideas,
practitioners and facilitators who share methodology - for example I'm inspired by Jessie's working which
embraces both the individual and collective voice, not looking for perfection, but it does something artistically
wonderful where people feel free to express their voice in a group, where you get extraordinary sound that
Jessie draws from a chorus, a community, of people singing, And it's really valuable. The same with what
Mathias does, our movement director, who is here, following what the bodies present want to express and how
you let that come through. It's not just a case of saying you want to make a participatory project - we have a
great way of working, a method and an idea that fits. That comes from working with professionals, non-
professionals, participants, whatever.

OMAR SHAHRYAR: | love your challenge to the word participation Pete. Participation isn't the truth of what
you're doing. For those who have read the work of Francois Matarasso on Participatory Art, he defined
participation as one strategy of making co-creative work and community led work is a very different thing.
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With the radical, if you don't mind me using that word, your approach from the roots up radical sounds
different to an institution like for example English National Opera going into a place and saying we're going to
do opera with you today.

[ want to invite Liubov to the discussion. I'm interested in what you feel about documenting a process like this,
but also your relationship between being an outside observer and being within the artistic collective.

LIUBOV SLIUSAREVA: This chemistry of life is very common to me. This is what is special about Hooligan Art
Community - the biggest most important thing is to feel this energy of electricity and connection. There is no
way to fake it. Because there is something about the reality and people in the same room doing things.
Sometimes you can feel one energy, sometimes another. The question for the camera and for the observer is just
to be awake enough, which has benefits and also negative sides, to try to catch what this flow is. It doesn't
mean it has to be beautiful or not beautiful, it's just what is real right now. This is what | think the Hooligan Art
Community, why | love to work in any project in a mixed way like sometimes we do together installation, or only
a documentary, because it allows - because often when you work with institutions, you have to deliver the thing
they expect, which is cut from reality. When you can work, hear and talk you can include all this, as | mentioned
before, I'm very curious about how many points of view are presented in the room. Is there like - and why this
lens is like this and how | can see the world from their perspective. Because of trust, like for example when we
worked in September, the trust in the room gave also myself a chance to open the right door and be in the same
position as everyone, being vulnerable to present and see what was going on with people with what interests.

Sometimes, especially when directing a documentary, | sometimes feel guilty for trying to get information and
use it to tell the story | want to tell using someone else's story. The most interesting thing is to express
everyone's different point of view. That is unique about the hooligan work.

OMAR SHAHRYAR: | have a bunch of questions to reduce down. | guess this is a question for Liubov on - actually
I'll open it up to all of you. Just the nature of your continued engagement with the Hooligan Art Community,
Peter you've been talking about doing more work with Liubov, Liubov you've talked about installations with
Jessie, Jessie you've got a long artistic history - what does this artistic community mean to you, both in terms of
relationship and also work wise, are you a collective, do you move together, plan things together, does stuff just
happen? Whoever would like to answer that.

JESSIE MARYON DAVIES: Does stuff just happen, [chuckle], the amount of work that goes into getting
everything to work is huge. So good to have the partnership with Mahogany Opera at various points, Pete does
a lot of that carrying and holding, so | can't speak to that.

| guess, we are a community, the Hooligan Art Community - | think - we are a community - and everyone in that
community is making art - in their own way in the world, then coming together and being themselves and
sharing themselves in that work, so it comes back to the idea, that | can't - in some projects, | put my
participation hat on and | am glad we are looking at that word, | have always felt uncomfortable and didn't
know why. Sometimes, | am paid to do a gig and there | go, but in Hooligan Art Community, everyone in the
room is themselves, and we can make art in the way that we do, because of that. That is my initial response.

PETER CANT: We have a healthy disregard for our professional roles, if we get into a room together, we just
start working. | wish that was more the way young practitioners educated in the arts, would do - less of a box of
who does what and we just do this or that. That is not my experience of how art gets made.

| want to say what it means to me, how it was sustained by the pandemic and the full invasion of Ukraine, the
work has evolved. | worked with people in Ukraine, and they had great invention in Kiev at that time - endlessly
inspiring. We worked with factory spaces, and worked with the Dust, the opportunities me as a director, would
not have experienced, working in black box rooms, with directors.

| was so grateful to have the experiences, working in community opera, or youth opera in the UK - a strong
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theme, by the way, it has been artists development for me, because you get to work in large scale, like with
Snappy Opera. This has been my dream with Hooligan Art Community, and through the difficulties we faced,
with the displacement of the artists and the company - the being together - and the research, and everything
we have done, is ‘how can we be together’, as humans across borders, with visa restrictions and traumas people
are facing. What can hold a group of people together and for how long and is that good? That is the research
of Hooligan Art Community, and we wanted to bring that research, along with resourcefulness of art making in
Ukraine, where you didn't need all the resources, or finances and props and set - work with what you have, the
space available to you. That was a great lesson to continue to make work in the UK culture, which is
underfunded at the moment.

To bring that to young people in Cornwall, feels like a logical next step. You want to inspire people to work
within these constrictions. When there is something good and find something good in this world, to push out
from there and say - if you want something like this to continue, then you have to keep bringing fuel to the fire.
That is where the spirit, wanting to work with more participants and grow, not just become smaller and smaller,
but led it spread, is the seed and heart of what we are doing, as a company. not just me, this is something we
have found collectively.

[BREAK]
[VIDEO PLAYS - Hooligan Project Documentary (trailer)]

OMAR SHAHRYAR: Just out of curiosity, was that a song you chose beforehand?

JESSIE MARYON DAVIES: | can't remember. Feeling mighty real from the perspective of Sylvester felt really
important for the conversations in the room on belonging, gender and queerness, maybe it arrived in response
to conversations we were having?

PETER CANT: You mashed it up with Life During Wartime when you started playing Sylvester, then it went into
the hooligan hymn book, something Jessie created, a set of hooligan hymns. Any situation, we have the song
for it. Anything that resonates with the group, is that right?

JESSIE MARYON DAVIES: Yes, that's how the hooligan hymn book works. People can rip pages out. That's it.
Exactly.

OMAR SHAHRYAR: Technically I'm going to start my interrogations again, specifically Freddie. We've built a
picture of the Hooligan Art Community. The question | asked you before which you didn't have a chance to
respond to is even more burning now: what is the relationship between Mahogany Opera and this artistic
community that has refused traditional pigeonholes and ways of doing things to focus on arts and people.
What do you feel is Mahogany Opera's responsibility or relationship to that work?

FREDERIC WAKE-WALKER: | want to pick up on something Peter and Liubov said. Peter said essentially the idea
of participation and working with participants and community has got to be integral to your artistic concept. If
those things are separate, it won't work. Then what Liubov said about reality. This is one of the things that
attracts me to working with participants, exploring the space between the theatrical and real, creating
theatrical environments that play with that. Conventional opera does not do that, it's terrified of reality, it
pretends nothing is real and everything is pretence.

One thing that Mahogany is always trying to do is punctuate that bubble, that opera, punctuating the
pretence of the professional basically. One thing I've been thinking about a lot in terms of the word
participation which | share concerns with, a long time at Mahogany we've said everyone is an artist, whoever
you are, everyone has a voice and a right to express it.

We're always working in that participatory arts sphere in terms of professional and non-professional artists
working together. But, maybe he said this, but I'll pretend it's my thought, but thinking about everyone not as
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an artist, but a participant, so even if you're an artist, not coming in and giving your professionalism and
leaving, but treating professionals with care, so everyone is genuinely on a level. That kind of punctuating of
that professionalism. | was reminded of a performance, not the hooligan project, but the Bunker Cabaret in
Basingstoke, a space that was kind of a theatre, even though of course you tried to use it unconventionally.

That was a moment | realised a theatre has a very held silent expectation of something that something is going
to happen. Every other performance of cabaret or hooligan I think we'd all done, there was always a window
open with noise from outside and the possibility of something unplanned and unknown that could punctuate
and you were ready to respond to. Whereas the conventional theatre has eradicated that possibility. So | think
this is something that excites me in my work, to try and create these little moments of chaos and unknown
where no one knows what will happen.

OMAR SHAHRYAR: | love the idea theatre has no windows, and contrasting that with a massive window into an
intimate thing, coming back to Liubov talking about lens and perspective. I'll come back to Liubov. | want to
ask Freddie about the nature of support or working relationship with Hooligan Art Community. Is it residency
or... thinking from a production point of view, how does that work, that relationship?

FREDERIC WAKE-WALKER: We offered a residency in 2020, but since then it hasn't been so formal or
encompassing, we've been more of a partner and supportive in terms of conversations. I'm afraid | can't really
talk about the wonderful residency we hosted because the one we actually hosted got interrupted.

PETER CANT: But you supported us in wonderful ways not about the residency itself. When we've had no base,
so we weren't able to apply for funding or navigate what we were doing, we didn't have the infrastructure to
tour a work with displaced Ukrainian artists around the UK. That's where you stepped in. Talking about being
real, you and Bridget responded to the reality we were facing and that made all the difference.

FREDERIC WAKE-WALKER: Thank you. Maybe this is the time to move onto the idea of participation on the
move, not in the context of a full invasion by Russia, but with previous work by Mahogany, there is an instinct in
us organisationally and personally to tour our work. We want to move it around. I'm fascinated by how a
project changes and shifts by working with different audiences and communities, that enriches the work and |
think makes it more meaningful to audiences and communities. So it benefits both sides. | think this has been
something really interesting that the hooligans have explored in a very successful way, how to take this kernel
of an idea and concept, a framework, and how it can mould, adapt and change depending on context.

OMAR SHAHRYAR: This is a beautiful, | feel, articulation of what you guys have been describing, of the
difference of something we kind of mentioned in passing last week, the idea of a residency versus a refuge.
Pete, you articulated the fact the relationship your two bodies, organisms, as you'd say in French, groups of
people have. One is slightly more institutionalised if | may, Mahogany Opera group, has registered stuff and a
wonderful website, etc. The Hooligan Art Community have been concentrating on other things by the sound of
it, specifically how to be together, that's the most important thing, rather than building a formalised structure.

>>: We also have a wonderful website Liubov designed that shows our reflection on the last 3 years of war and
previous years.

OMAR SHAHRYAR: Maybe if | ask Liubov about lens and perspective. You mentioned by focusing on the
product you depart from reality. Now this is - | want to challenge you if | may. This is tricky in the context we
find ourselves in whereby final product - I'm thinking of Instagram - final product is everything, and how things
look means everything. It's all about marketing, how you sell stuff. What's your approach to what you've been
doing with documenting but at the same time creating, hosting, making a space, but also what's been your
perspective in this?

LIUBOV SLIUSAREVA: To think about it with no judgements, | need to structure my answer, because the
question has layers. Firstly, let’s start from when we work with hooligan, when you work with a relationship or
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friendship or create a new project, you don't have to deliver something, that will be something for you and the
person, it is a new organism. Every time you can come back to the same room, same person, different days, and
organism would change a bit. you can have the same elements, but the world changes constantly. it is
important to be awake and understand that it is here and how to reflect it. first ask is to be able to see it and
try and find ways to show it. With any kind of art, by just moving the camera to the left, you can say a lot, you
need to find - where to go right or left next time and why.

Then selling - this is fine, if you don't judge it, in the sense that you play with it. first question - what is your goal
for a particular process, we need to understand, what is the organism and what is the aim. Do we want to have
a lot of people, or sell merchandise - what is the goal and what is important. if | believe, the answer to the
question why | was working in an art department in the past, and | understand how one object, can change a
whole room, or city.

This is what | believe in - truth - to represent and show what is here and how much you can represent. you can
work creatively there. For some things, | want to think about audience, but as a play, and the why and how -
sometimes, you don't want to think of the audience, because they have to see if from a different perspective.
So it is about being awake and asking the question, what is the aim and feel how much you feel you believe in
this aim.

What is great, with different voices, you can believe in different things, but you can build together, because you
are present in every moment with each other. My experience working with hooligans, was amazing and very
inspiring and helpful, because | experienced the experiences as they happened. during pandemic time, we
produce short films, based on hooligan, and pandemic. The method changed because the reality changed. |
personally don't understand what is the reason to hide from reality, if we have such a short time to be on this
planet earth. Why not play and try to see its interest.

OMAR SHAHRYAR: That is definitely, why we have artists, for people who are awake and to enlighten us with
reality. Your answer makes me think very much of - we are living in a time, frankly, an unbelievable moment of
history, and where we see the great institutions of the world and international security like they will fall -
thinking of NATO and the EU, institutions that we have lived with for decades, with the reality of - nothing lasts
forever. So a thing of hope - as long as you awake and here right now in the present, then you will roll with it,
and deal with it.

Firstly everyone if you have been watching and listening, if you have questions or reflections, now is a perfect
time to write them in the chat and we will see if we can answer them in the last quarter of an hour.

Freddie, what impact has this work had on Mahogany, and your work with Mahogany, can you tell us more -
how this has changed what is going on with Mahogany?

FREDERIC WAKE-WALKER: Do you mean the collaborative with Hooligan Art Community, | found it - an
amazing learning experience, from the outside - on the edge to be able to see the work - | have learnt a lot from
you all, seeing how you work in a participatory setting, and bowled over by the way you made it all work within
the context.

Yeah, it becomes a symbol or metaphor for something, that we can all take and use as a vision for a way
through.

PETER CANT: The inspiration for the models, have been based on models | was lucky to work with, with
Mahogany, before now, thinking of how the snappy opera was constructed - made me think these ways are
possible, just so you know. | couldn't have imagined these ways of working unless people had modelled them.
You might think the only way to do things, is the model of English National Opera, which | was hopeful there
were other models at the time, and there are, and it is great.



You talked about refuge and residency and the times now and the reality and how you reflect what is going on.
Like Liubov, Simeon and Sam and other members of the company, we have lived through something, we
wouldn't have expected to, this war, and displacement. in the West, we aren't close to what is going on, or
what is at stake in Ukraine right now. So that informs about the forms and approaches and methodologies we
continue to choose to use. And it was always important for theatre form to develop through cross fertilisation
with cultures, across languages and borders also - my personal interest for years now.

And so - to speak to your question about selling and how we do that, we had other reasons to be making our
work, than selling, they were the motivating reasons, and being together was a question of survival. Bunker
Cabaret, which Mahogany supported us strategically, the show made in the first year of the invasion. We had
organised a residency with Mahogany, with British Council support, for the women who could leave Ukraine.
Then we organised Bunker Cabaret, with the ministry of culture in Ukraine, to allow men who were inhibited to
move outside Ukraine.

So we were creating an project on paper so artists could be together in safety. So our spaces for creativity, were
literally refuges. it had enough beds to sleep - and this continues to be our models. We have precarious
situations with UK visa's pending and the unfolding situation with the war. There are other reasons for art to
exist, rather than selling and may be those reasons, will become more pertinent. The reason, create in their
communities, spreading what they know and hear, is a way of connecting and networking, other than the social
media web that you mentioned, which is as we know is becoming a different and compromised way of
continuing our networks. We are thinking of theatre in the oldest of terms, we are like nomadic people with a
donkey - that is how we feel.

OMAR SHAHRYAR: | feel overwhelmed with what you are describing there, Peter.

Also, | want to reflect on two things you mentioned, one was the seeking of a different kind of quality - for the
audiences you wanted to talk to. not a question of quality, but the values, you are making something that says
what you want to say and to the people you want to say it to. This is a model in itself, that isn't about
consumption, and not making a product that will go viral. You are talking about a way of doing things, you
would like to go viral in the positive sense of gaining traction.

PETER CANT: It is about value - Fliss Loxley, and we met lovely Berry, on the call - one of our participants - Fliss
said to me, because her organisation is not an arts organisation, this was liberating - they look at process, not
an artistic outcome. She said the social impact, versus the creative output intensified through the process,
rather than one being prioritised and one influenced and enhanced the other. This was beautiful. | don't think
we would have had this. It enriched our artistic process working together, just as we hope to enrich what we do.

We are really ready to take this hooligan gym and flex this muscle in other towns with other groups.
Committing in this way means you're not directly able to sell the project and do it on stage at the Royal
Festival Hall because you're trying to actually deal with the issues and not that particular - Jessie maybe you
have a view on this question? You're approaching things in so many different formats in terms of community.
Every year you bring together huge audiences for the Lips choir at Christmas, a fantastic life affirming event.
You've found a way to actually bring people to that work which | really admire.

JESSIE MARYON DAVIES: Yes this word muscle and the process and the way Freddie was describing the way you
hold space blurring the line of participant and professional because you're basically applying a principle of
care to a room, without wishing to get too political, it's important to look at what that care means and what it
means to show up and look after each other, because for me. The idea of what the stage or Royal Festival Hall
does for us is interesting. What Lips does is takes care of the community all year round, and what is on stage is a
reflection and celebration of that, but that can go awry. Something about changing the world forever, yes.

OMAR SHAHRYAR: We've got just over 5 minutes left of our discussion today. | want to re-invite everyone
watching to in the chat maybe share anything you want to share, whether a question or a thought. I've got a
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little pregnant pause there. Also just to highlight | suppose that what I'm really excited about hearing is that
there is a kind of dancing around ideas of - well we've seen an example of a relationship between a community
and an institution. Maybe you want to argue that is not an institution and a non-institutional actor, but
relationships of different people being together in the arts sector, there is a role for everyone. Pete, you said
only within work for Mahogany Opera as contrasted with different ways of working, you could see different
ways of working and bring that together in a community. We have artists doing stuff on the ground, the stuff
we care about and have built institutions to do, to facilitate.

PETER CANT: Is Berry wanting to say anything?
OMAR SHAHRYAR: Berry, do you have any questions?

BERRY: First of all the documentary is looking beautiful. | haven't seen it yet and I'm excited to see it in Helston.
[ don't know, | want to highlight just how being a part of the project - and | come from a trained background -
just how much it was about showing up as you. You felt incredibly empowered because everyone was on the
same level, same page.

Of course there is a bit of hierarchy in the sense someone needs to be the creative brain to glue it all together.
But being a participant you came in feeling potentially nervous and left feeling incredibly empowered. My way
of working has changed since working with the Hooligan squad. Even the thing, you asked us to write who we
are and what we do before the Hooligan team | wouldn't have written those things in the chat. | don't know,
maybe a question for Pete is when you first started with Sam, how did you start harvesting his story? The very
first seed, how did the seed start? How did you know who to engage with to keep it going? The fuel to the flame
to the fire.

PETER CANT: Such a nice question. Thank you for all you said. Sam just started telling me his story in Berlin and
told me he'd been a football hooligan at 16 and fought with people from rival teams and showed me a photo
of himself looking completely different. | was fascinated and said would you be interested in making something
about the story. Jessie said something about care. | knew if | took time to interview him, over a year we sat, he
smoked cigarettes and told me the whole story. It's so beautiful when people gift their stories, Berry you gifted
to the process. Reza Abdo [?] used to say theatre is a gift, | think that's part of it.

OMAR SHAHRYAR: We've been talking about different lenses, gifts, thank you to Mahogany for opening this
window today. I'd like to raise everyone's attention to the events going on next week that this is all a part of.
Can | invite Pete or Freddie or anyone to talk about the events going on next week with Hooligan Art
Community?

PETER CANT: I wonder if Marc could pop the slide up? Liubov's documentary of The Hooligan Project is showing
at Arts House Crouch End on 26th February, we'll be taking the project to Helston on 28th February, with a
conversation at Cast. On 24th February we are marking 3rd anniversary of full invasion with a reflection on our
work with songs stories and films - it's free. [Please see chat for full details]. This slide here, the QR code is for
donations for continuation of our work as an unfunded company with no base. All events are listed on the
beautiful website hooliganart.org and the donate link is there along with all the information. Thank you so
much Mahogany Opera for all you've done for us so far and all the support you've continued. Omar it's been so
interesting to open these wider topics as well, thank you.

OMAR SHAHRYAR: Thank you everyone for being here, thank you Freddie, Bridget and Marc, thank you very
much for participating in this event today, even in the little comments you've been writing about your
approaches, that's definitely shaped today's conversation. Thank you for bearing witness and looking through
the windows. Really look forward to encountering you all again in the near future.

[END OF LIVE EVENT]
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